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GLIMPSES OF THE TILE CLUB. 



F making clubs, as of making 
books, there never is an end ; 
but though clubs do not differ 
as greatly among themselves 
as books do, they still pre- 
sent a wide variety and many 
sharp distinctions. We have 
the staid old clubs, compos- 
ed of merchants, bankers, 
professional men ; the select bodies representing 
social distinction ; and the clubs of politicians or re- 




appropriate covers ; not " uncut," but thoroughly well 
covered, of every-day use, and full of entertaining 
matter, open it when or where you may. But per- 
haps it ought rather to be called an illuminated mis- 
sal of the ritual of artistic good fellowship, considering 
the decorative and pictorial designs that adorn it. At 
any rate, I am sure of making no error if I describe 
it as being,' though in no manner a "copy," quite 
" unique." And it may be catalogued without ques- 
tion as an iSmo., since the membership is limited to 
a dozen and a half. 

But, having settled the size and general character 
of the club, the question presents itself whether this 



began remains as obscure as the genesis of a myth. 
Let us suppose a couple of artists brooding over the 
general New York situation. 

" It's mighty queer," says one, " that the fellows 
can't get together oftener in a regular way, but in- 
formally, don't you know ? — and perhaps do a little 
work and talk over things. There are a good many 
of us who sympathize, but we don't seem to have any 
association." 

" There's the Century Club, though," suggests the 
other, looking guilty, however, for he knows that 
neither of them is a member, and that to become so is 
the work ol years. 
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formers. These correspond, one may say, to stand- 
ard editions that " no gentleman's library should be 
without ;" or to the ponderous folios of history and 
statistics which so many people feel they must have, 
but do not often look into. Then there are numerous 
ephemeral organizations — mere pamphlets of human- 
ity, as it were, hastily bound together and often fall- 
ing apart again after a short time, as easily as they 
were made. Contemplating the matter through this 
similitude, I should say that the Tile Club ought to 
be regarded as a dainty little Elzevir of clubs, a rare 
and treasured production gotten up with most excel- 
lent and unassuming taste, and enshrined in perfectly 



is a club at all. For, according to the accepted defi- 
nitions, a club is an association bound by certain reg- 
ulations or by-laws, and I believe the Tilers, being 
frugal as to formalities, have always done without 
those luxuries. 

The Rise of the Tile Club— it has no " Fall Off " to 
record — was a case of spontaneous generation. It 
began in the autumn of 1877, when (as Mr. W. 
McKay Laffan, one of the members, has said) " stu- 
dios were being dusted out and men were going 
around and smoking fraternal pipes with one another, 
and comparing notes about the results of the summer 
work out of doors," But the exact way in which it 



" The Century be — praised !" the first speaker ex- 
claims. " Yes, there's the Century ; and there's the 
other world, too. Perhaps we shall meet on that 
bright other shore. But then you know that isn't ex- 
actly what we want. ' ' 

" True. Those places lack artistic atmosphere ; 
and so does New York in general." 

" Well, then, let's have an atmosphere of our own !" 
exclaims number one, with a sudden light as of day- 
break on his countenance. 

They proceeded to have an atmosphere. Tradition 
says that this artistic medium consisted of tobacco- 
smoke impregnated with the odor of pain^ tempered 



98 



THE ART AMATEUR 



by the myrrh-like bitterness of beer, through which 
occasionally stole an odor like that of cheese mingled 
with crackers. Through the dimness thus created, 
retrospective eyes have discerned as the first movers 
in the club E. A. Abbey, and an Englishman, Wim- 
bridge by name, who then sojourned upon these 
shores. The earliest meetings were held in a room 
above a store-house of pampered luxury, a gorgeous 
grocery store at the south-west corner of Union 
Square. The two originators soon joined unto them- 
selves that brilliant illustrator, C. F. Reinhart ; F. 
Hopkinson Smith, the water-color painter ; Arthur 
Quartley, of merited fame in marine ; W. M. Laffan, 
who is a journalist of high standing as well as an 
etcher — he had then just come from Baltimore ; Earl 
Shinn, art-critic and author ; and R. Swain Gifford. 
And here it is necessary to revert to that absence of 
rules which seems to make it technically doubtful 
whether or not the Tile Club is a club at all. But be 
it remarked in passing that, if it be not such, it is 
something much better. No constitution or by-laws 
were ever adopted, and no regulations were ever 
framed. The government is a government by instinct. 
But three general principles, as well recognized and 
as unchangeable as if solemnly signed and sworn to 
have guided the organization. 

I. All money earned by the Club, to belong to it as 
a body, and to be used for no other purpose than to 
provide entertainment for the Club, the Club to have 
no officers, except two " Scullions" (individuals in- 
formally selected to carry out the plans of the Club 
for enjoyment).. 
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II. No election of a member, or other action, to be 



III. The membership never to exceed eighteen — 
twelve artists and six musicians. Continued foreign 
residence of any member, how- 
ever, entitles the Club to supply 
his place, without his forfeiting 
his claims. 

Thus it came about that, in 
the gatherings of that first win- 
ter of 1877-78, there were ad- 
mitted to fellowship, besides the 
gentlemen already named, four 
musicians — viz., William Baird, 
the tenor, Dr. Lewenberg (vio- 
lin), Gustav Kobbe" (piano), and 
Antonio Knauff ('cello). I do 
not know whether the musical 
contingent has received any ad- 
ditions since. 

Strange as it may seem, the 
sessions of the Tilers formed 
the first regular meetings of 
New York artists for the pur- 
pose of working together, since 
the days of S. F. B. Morse and 
the Sketch Club, long ago. But 
instead of burdening themselves 
with heavy tasks and attempt- 
ing serious composition, these 
friends hit upon the happy 
thought of relaxation by paint- 
ing tiles ; a diversion which also 
served the purpose of giving 
professional 
countenance to 
that amateur 
taste, just then 
entering on a 
rapid develop- 
ment, of which 
we have since 
seen the good 
results. I am 
inclined to 
think that the 
example of the 
Tilers did a 
great benefit in 
this way, and 
that the army 
of amateurs, 
now daily em- 
ployed in mak- 
ing their home- 
surroundings 
finer and more 
picturesque by 
contributionsof 
loving art- 
work, gained 
from these jo- 
vial co-laborers 
a pleasant 
sense of wor- 
thy companion- 
ship. Not that 

the brotherhood bothered their heads 
about this, one way or the other ; 
but, like all sensible, simple, and 
friendly performances, what they 
were doing influenced others favor- 
ably, as well as themselves. 

What the Club did the next sum- 
mer, all diligent readers of Scrib- 
ner's Monthly know. It was in that 
season of 1878 that the Tilers made 
their memorable excursion down 
Long Island to the easternmost ex- 
tremity, which caused them first to 
bloom into publicity by means of an 
illustrated article,* the text of which 
was furnished by Mr. Laffan and 
Mr. Shinn, diversified with sketches 
from the pencils of their comrades. 
In the winter season that followed, 
the nomads settled down to their 
self-imposed tasks of competitive 
painting, with renewed vigor. This 



year several new men were admitted to participation 
in the joys of the little conclave ; among whom were 
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binding without the Unanimous Consent of the Club. *"The Tile Club at Play." Scribner's Monthly, February, 1879. 
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two leaders in the younger school of painters, W. M. 
Chase and J. Alden Weir, as well as N. Sarony, 
who possesses a remarkable proficiency in free- 
hand black and white. The friends now adopted the 
plan of meeting every Wednesday night at one 
another's studios. Each in turn supplied the noctur- 
nal refection which the tired laborers needed ; he also 
waited on the rest at supper ; and in return for his 
" fagging" he received as his own property the whole 
of the night's work. By this time, likewise, the Club 
had fully recognized that it did not exist for, nor even 
upon, the pretext of tiles, but that tiles existed merely 
for the Club. In the course of the season it was 
found that each member was " already in possession 
of numerous assorted mantelpieces," and the combin- 
ed industry of the associates was therefore allowed to 
extend itself and lap over on to plaques. 

The excursion of 1878 had succeeded so well, that a 
scheme for the next summer's outing, more "startling 
in its conception, was received with enthusiasm. It 
was proposed to hire a canal-boat, fit it up in proper 
style, and make a tour of the Erie Canal. After " the 
first blush of insanity had faded away from the idea," 
it was acted upon with great vim ; and the narrative 
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of that expedition was very charmingly given in a 
copiously illustrated paper entitled "The Tile. Club 
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Afloat," * which will doubtless be recalled by most 
of those who peruse these lines. Not a single mem- 
ber was absent from this memorable excursion, and a 
great many other people would have taken part in it, 
no doubt, if they had had a chance. Indeed, the only 
fault I have to find with the Tile Club is that it has 
too many good times all by itself. I have said that 
the members, not content with mastering the tile, an- 
nexed the plaque ; but after the trip in the canal-boat, 
the wantonness of uncurbed power led them to in- 
dulge in charcoal and color sketches, at their weekly 
symposia. Abbey and Reinhart escaped the satur- 
nalia of fancy by going to Europe ; but the Club 
merely took advantage of this to elect William A. 
Payton and George H. Boughton. For two succes- 
sive seasons, the regular meetings took place in 
Sarony's immense and indescribable studio, lots 
being drawn at the beginning of each winter, to de- 
termine the order in which men should receive the 
collective work of each meeting. In the interval 
another extraordinary undertaking was carried out ; 
nothing less, in fact, than the seizure of a wrecked 
vessel on the beach at Sandy Hook, which was ren- 
dered habitable and served as the Club's abode during 
sundry weeks of vacation ; of this venture the record 
is preserved in the same magazine that contains the 
earlier annals of the Tilers. f 

The greatest public achievement of the Tile Club 
came after this, in the production of " Harper's 
Christmas," which appeared in the winter of 1882-83, 
as the work of " The Tile Club and Their Friends." 
in addition to the numerous drawings, part of the text 
of that elaborate publication, the only one of its kind 
in this country, came from within the Club itself. 
But it is not necessary to say anything of the " Christ- 
mas" here, except that it was so well received as to 
secure for the Tilers a very solid profit, the advan- 
tages of which they still enjoy. The plan originated 
during the winter season of 1881-82, when Mr. Abbey 
had returned to New York for a while with his friend 
Alfred Parsons, the English landscape painter and 
draughtsman ; and various writers known to the Tile 
men were asked to contribute stories,, poems and so 
on. Abbey hired, at that time, an odd little house, 
the location of which shall not here be specified fur- 
ther than to say that the building stands in a central 
part of the city, and is not only invisible from the 
street, but also quite unsurmised ; being hidden away 
between the conventional rows of houses that front on 
two parallel thoroughfares. It was there that Abbey 
established his studio on the upper floor, and the Tile 
Club promptly rallied to its meetings in the snug and 
low-ceiled parlor which occupies the ground floor. 
The friends went to work with brush and bric-a-brac, 
and in a surprisingly short time, the interior, which in 

* Scribner*s Monthly, March, 1880. 
t The Century, February, 1882. 



its "first state" had been rather forlorn of aspect, 
was transformed into a thoroughly congenial retreat, 

offering pleasant 
colors and graceful 
forms for the delec- 
tation of the eye, 
and material com- 
forts for the refresh- 
ment of the human 
system in general. 
When Abbey again 
spread gloom and 
desolation over his 
numerous friends 
by flitting once more 
to England, the 
lease of these satis- 
factory quarters was 
taken by the Club, 
and the work of im- 
provement was car- 
ried still farther. 
The entrance, which 
is so unobtrusive as 
to be easily missed 
in the dark, even 
when one knows 
where it is and keeps 
a lookout for it, re- 
mains as non-com- 
mittal as ever. The 
fortunate guest who 
betakes himself thither burrows through the narrow 
passage under 
the outer build- 
ing, with a 
pleased sense 
of engaging in 
mysterious 
business — at- 
tending a se- 
cret confer- 
ence, say, of 
the Internation- 
al. But at the 
end, behold ! a 
small flagged 
courtyard, a 
patch of starry 
sky above, and 
off on one side, 
beyond the dim 
and broken 
forms of the 
larger houses, 
a tall, point- 
ed clock-tower 
with glowing 
dial-face, and 
close in front 
the mellow 
lights of festal 
windows in the 
two-story Til- 
ers' Den. The 
parlor has been 
panelled, and 
a high shelf, 
above the level 
of the average 
level head, runs 
along one side 
of the room, 
laden with 
large bronze 
jars and other 
objects of aes- 
thetic value. 
The panels it 
is intended, as 
time and 
chance may 
serve, to fill 
with suitable 
compositions in 
Tilese ; at pres- 
ent, however, 

the non-fulfilment of that plan does not give the room 
any appearance of being unfinished. Pictures by the 



members or other artists are hung here and there ; a 
road through autumn foliage, beside a harbor with 
ships, by Hopkinson Smith ; one of Abbey's quaint and 
trenchant figure-pieces, perhaps, done with pen and 
ink ; a Bopeep shepherdess from Winslow Homer, 
presenting skilful gradations of contrast in green and 
white ; or it may be that, glancing around, your eye 
meets the trembling glow of a humid English sunset 
by Alfred Parsons. An alcove in one corner harbors 
a piano, possibly the same which, after earning " a re- 
spectable reputation as a sideboard " at the club sup- 
pers, suddenly began to yield rills of melody, and has 
ever since contributed to the diversions of the regular 
Wednesdays, when the Baritone, The Husk, The 
Horsehair, and The Catgut make music for the rest. 
Secluded from the outer world, these devotees, 
although bound by no vow, have their special names, 
like the members of other religious orders, which are 
bestowed on them upon entering the brotherhood. 
Among them are The Chestnut, Polyphemus, The 
Marine, The Owl, Sirius, The Bone, The Griffin, The 
Terrapin, Briareus, Cadmium, The Hawk, and The 
Pagan. I should have mentioned, by the way, that 
besides those previously named in this article, the 
membership includes F. D. Millet, Frederick Diel- 
man, Augustus St. Gaudens, Elihu Vedder, and the 
only architect of the circle, Stanford White. Of those 
who belong, a goodly number are always sure to be 
present at the weekly gathering ; and, though the 
outsider may not speak with authority, it is under- 
stood that there has been no diminution, with time, 
in the eagerness for work, the good feeling, the jollity 
that make the success of these evenings. Each 
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man lets his brush or pencil follow his fancy ; em- 
bodying in color some poetic or decorative conceit, or 
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else creating with magic passes some reminiscent 
sketch of character or humor like those which appear 
on these pages. The style and ornamentation of the 
room, albeit subtly charged with the finest essence of 
artistic taste, are yet in no way out of keeping with the 
hospitable kettle on the hob beside the copious fire of 
coal in the grate ; and the kettle looks as if it might 
have something to do with the supper which comes 
after work. It should be said, however, that the Club 
has always rigorously restricted its refreshments to 
one simple and unvarying list, except at the annual 
dinner. The drawings done, comparison, comment 
and criticism follow ; jests, badinage, anecdote and 
music fill up the remainder of the evening and per- 
haps run over into the small hours. I can imagine 
the men recalling their adventures by flood and field ; 
the times also, when they were invited on to Boston, 
there to be royally entertained ; and how they in turn 
received their host at 
a wonderful banquet 
in New York, held in 
the tropical studio 
of Briareus, where 
dishes in various lan- 
guages were served 

by an Ethiop in rich _.,-^ 

Eastern costume — a 
feast which seems to 
have made in itself a 
sort of Elizabethan 
epoch in the history 
of Bohemian dinners. 
But it grows late, and 

even the most thor- f- 

oughly seasoned Tiler 
may suffer from too 
long a firing ; so at 
last the party breaks 
up, and they go home 
with light hearts, in 
genial mood. If some- 
times there are light 
pockets in the com- 
pany, their owners 
have at least the sat- 
isfaction of knowing 
that the Tile Club with 
all that appertains 
thereto — a comfort- 
able house, the annual 
dinners and the luxu- 
rious summer trips — 
has never cost the 
members anything ex- 
cept the time and skill 
which they have con- 
tributed to the publi- 
cations that have made 
it famous. 

G. P. Lathrop. 



for an artist to be a member of all three clubs, and 
nearly all those in the Paint and Clay Club belong to 
one of the other two. In view of the fact that the 
purposes of the three associations, as actually exem- 
plified from month to month; are quite at variance, 
this sort of interchangeable loyalty would be ex- 
tremely puzzling if the heterogeneous character of the 
artists as a body were less apparent. The situation 
is very interesting and bids fair to remain so. Often- 
times one of the various cliques becomes quite active 
in heading off some measure that a more enterprising 
one has suggested — even though the profession as a 
whole were sure to gain by the adoption of the plan. 
That the artists in the St. Botolph Club will never 
unite with those under the Art Club flag is a safe 
prediction, because they have not forgotten the sys- 
tematic snubbing. to which, as early members of that 
club, they were treated by the lay members. No one 
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THE ART CLUBS 
OF BOSTON. 



Unless one is well 
acquainted with the 
history of the profes- 
sion of art in Boston 
for the last fifteen 
years, it is not easy 

to understand how a community, in which there are 
so few artists of established reputation, can support 
three organizations — two of which are by every in- 
tent art clubs, and the third quite as much so 
actually. Two of the associations, the St. Botolph 
Club and the Paint and Clay Club, have been in 
existence only about five years, and their exhibi- 
tions have served to stimulate the older (and the first) 
art organization to greater activity. The Boston Art 
Club has long been regarded as the representative art 
institution of the city, although of late years the 
majority of the profession has been quite outspoken in 
denying the club that position. The Paint and Clay 
Club is a working club composed entirely of contrib- 
utors to art, while the St. Botolph, as one of the suc- 
cessful social clubs in the city — where all the bright 
men are to be met — affords many opportunities for 
exhibiting. It is by no means an uncommon thing 
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expects to see the artists of this city working together 
under the leadership of the Art Club so long as the 
lay members, outnumbering the artists eight to one, 
control every measure. The likelihood of their join- 
ing forces as members of the St. Botolph is quite as 
remote, for of the majority of the Art Club artists 
some would not and many could not, it is said, 
become members ! The Paint and Clay Club, with 
no great expenses, always ready to seize on any new 
measure that means progress in art, occupies itself 
with its own affairs. The St. Botolph was formed as 
a social club with a decided leaning toward literary 
men and artists. The latter were invited to seek 
there that good fellowship which the Art Club had 
never secured for them. There were many among 
the best artists in the city who, finding the Art Club 
too hot for them, had dropped it, and they were 
pleased to throw their strength into a new club which 



had every indication of enthusiasm. In a large de- 
gree, therefore, this ciub became, on its artistic side, 
antagonistic to the Art Club, since it soldified the dis- 
affected former members. While the St. Botolph has 
flourished in every sense of the word, with its fre- 
quent brilliant receptions for celebrities visiting the 
city, and its numerous art exhibitions, the Art Club 
has succeeded mainly irr outward show ; for, although 
it has acquired an elegant building on the Back Bay, 
it does comparatively little for the profession, and 
nearly all its members are men of trade— who cer- 
tainly do not claim to know much about art. Since 
the division of the profession into antagonistic cliques 
(few of which are large enough to do anything inde- 
pendently) has been brought about solely by the mis- 
management of the Art Club, a further account of the 
events which so completely unsettled the art commu- 
nity will be interesting. Before entering upon this it is 

fair to say that at the 
present moment the 
Art Club is striving 
to redeem its past er- 
rors, and has within 
the last two years 
done more to benefit 
the artist members 
than during the ten 
that immediately pre- 
ceded. 

The Boston Art 

Club was originally 

organized in 1854, and 

> : ... when in January, 

ptL \ ^55, the association 

was put upon a firm 
fef '~ basis there were twen- 

ty members, of whom 
ten are now on the 
club list. For many 
years the membership 
V was small, the inter- 

\ est in the meetings 

£x\ - waning and uncer- 

£^£3 tam » and at the.be- 

;V7 ginning of the war 

\'i!/ there seemed to be 

little chance of life. 
During the war period 
meetings were entire- 
ly suspended, but 
were resumed at its 
• close. The members 
met in studios, and it 
was not " until 1870 
that the Club had a 
settled home ; but a 
strong movement on 
the part of its friends 
secured for it in that 
year a comfortable 
club-house. It was 
at this time that the 
study of art became 
more common, that 
schools sprang up, 
and the accessions to 
the ranks of the pro- 
fession were frequent 
and important. The 
artist members of the 
Club, fearing a com- 
plete dissolution for want of funds, had gradually 
added to their income and influence by electing 
laymen of whatever trade so long as they were 
companionable. While the control of the Club re- 
mained in the hands of the profession there was 
nothing but harmony, and it is not difficult to imagine 
the indignation of the artists when for the first time 
they saw their interests slighted and their wishes set 
aside by vote of the Club which they founded. It got 
to be the thing to belong to the Art Club. There was 
the same eager desire to become identified with art — 
to be thought informed on art matters and intimate 
with artists — which still rages and gains gratification. 
It was not many years before the profession was so 
completely crowded to the rear that its representation 
on the Board of Government was almost denied. The 
young members, who had not learned that to live as an 
artist in Boston in those times was to barely exist, re- 
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fused to recognize the right of any non-professionals to 
dictate the policy of an art club. They were warned 
that as all the best buyers were becoming members of 
the Club, they could not afford to thwart them. 
There can be no doubt that when the prices of pict- 
ures were exceedingly low many artists, fearing the 
loss of even a small portion of patronage, were pre- 
vented by prudential reasons from acting independ- 
ently. Without detailing the succession of events 
which resulted in alienating many of the strongest 
painters and so 
loading defeat up- 
on those who re- 
mained that they 
dared not propose 
a measure, it is 
enough to say that 
to-day the profes- 
sional members of 
the Club do not 
maintain theirown 
interests, and in 
times of discussion 
they have not the 
strength of union, 
nor \he pride of 
listening to a 
champion from 
their own ranks. 
For a succession 
of years they have 
been told that they 
did not know what 
was for their ad- 
vantage in the 
Club ; that they 
could not be trust- 
ed with its man- 
agement jthatthey . 
must accept the 
jury appointed for 
them ; and finally, 
that the places of 
honor must be re- 
served for New 
York pictures ! It 
was for several 
years the rule of 
the management 
to notify New 
York artists of an 
intended exhibi- 
tion and to secure 
certain pictures — 
enough to insure 
an attractive ex- 
hibit — before 
sending the an- 
nouncement to the 
professional mem- 
bers. Two years 
ago the criticisms 
of such a policy 
began to be un- 
mistakably severe, 
and last year many 
lay members made 
themselves felt in 
working against a 
repetition of it, 
while no one on 
the press would 
speak in defence 
of the Club's ac- 
tion. The mistakes 
in the manage- 
ment of the Club 
would not have 
been so sharply 

criticised,, as year after year saw them recorded, 
if the artist members had seen any attempts made 
to practically assist them. There were no sales 
at the exhibitions, although among the hundreds of 
lay members were many wealthy men who were 
known as picture buyers. The Club galleries were 
crowded whenever a collection was on exhibition, 
and its receptions were invariably packed, as they 
now are — but the admiration of a multitude is no 
material support. Finally, contributors ceased to 



expect to make any sales, and the local artists were 
obliged to resort to the evil resource of sales by auc- 
tion, in which their paintings were put up and bid 
upon by lay members of the Club, like pots and pans 
and antique furniture. When the Club moved into its 
new building the Board of Government, being nearly 
all business men, decided that, as it would be incon- 
venient for the Club to find a place for the numerous 
paintings contributed by artist members, in lieu of 
entrance fe s (an arrangement provided for by the 
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constitution) an auction sale might be made of them 
and the receipts turned into the treasury ! Nothing 
more finely calculated to harass the feelings of the 
artist members could have been devised, for nearly all 
had given examples of their best efforts with the ex- 
pectation that they would ever remain the property of 
the Club. No opportunity was given the artists for 
an expression of opinion, but the sale was made and 
at a time when other sales by auction had greatly 
lowered the standard of prices. The result was that 



the canvases sold for merely nominal sums. Theyad- 
ventures of one picture will illustrate what happened 
to many others, although few were so rapidly passed 
along. The landscape in question sold for about 
$45 to a private individual, who soon after disposed of 
it to a dealer for about $160, and the dealer having 
a customer in mind easily sold it for about $260 ! 
The artist, who stood by and saw all this, would have 
been glad of an opportunity to pay his fee in cash and 
take back the picture. This action on the part of the 

management plac- 
ed in the hands of 
the artist a com- 
plaint so just that 
no one could re- 
fuse to listen to it, 
and so vital that it 
can hardly be for- 
gotten. It is fre- 
quently alluded to 
now. There was 
a spasm of indig- 
nation when it be- 
came known that 
the new building, 
erected at a cost 
of $85,000, was to 
contain a gallery 
smaller than the 
one in the old 
club-house. The 
plans were chang- 
ed at the last mo- 
ment, and the gal- 
lery was made 
about a third larg- 
er. Considering 
that one of the 
chief reasons for 
building was to 
obtain more room 
for the exhibitions, 
the artists failed 
to understand why 
it was necessary 
for them to insist 
on the large gal- 
lery. It may be 
said of this period, 
briefly, that the 
business men in 
the Club conduct- 
ed its affairs as 
they saw fit, re- 
luctantly allowing 
the artists their 
representation on 
the Board of Gov- 
ernment. By nom- 
inating such men 
as they desired for 
the government, 
the jury and the 
various commit- 
tees, the lay mem- 
bers widened the 
breach in the Club 
almost beyond re- 
pair. Some three 
years ago the art- 
ists of the city held 
meetings to pro- 
test against being 
represented by the 
Art Club, and 
drew up a series ot 
resolutions which 
were addressed to 
the Club govern- 
ment. The address was heard by the Club, and many 
of the recommendations in it, if not all, have since 
been adopted. If, however, the affairs of the profes- 
sion were diligently looked after by this Club, it is by 
no means certain that there would be any change in 
the attitude of the artists. The evil lies where it can- 
not be reached. The artists cannot be active workers 
while they are hopelessly in the minority and have no 
leaders. 

Within the last two years the Art Club has done 
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much to deserve the praises of this community. To 
be sure, other clubs have led the way — but they were 
not long in the advance. A year ago the Art Club 
appropriated $1000 for free evening life and cast 
classes, members being permitted to join or, if they 
preferred, to recommend students for pupils. The 
classes were very successful. The rooms were crowd- 
ed and the progress of the students was very gratify- 
ing. The Club appropriated another $1000 when the 
second season came around, and the classes contin- 
ued to be very 
popular. Another 
popular move was 
the appropriation 
of $1000 to be 
spent in purchas- 
ing as many of the 
best pictures in the 
winter exhibition 
as could be ob- 
tained for that 
sum. This incen- 
tive had been tried 
by the St. Botolph 
Club, and with 
great success. The 
contributors saw 
that there would 
be two or three 
sales at all events. 
It has not been 
announced wheth- 
er the prize pict- 
ures will at some 
future time be sold 
by auction ! The 
present Board of 
Government is the 
most promising 
one of late years. 
The Club has the 
finest opportunity 
that could be 
wished for. While 
there will always 
be a minority of 
disturbed and : al- 
ienated ones, it 
seems possible to 
interest the nearly* 1 
nine hundred 
members, or at 
least a majority, 
in whatever the 
artists really want 
done. The Club 

is practically in 

new hands. The 
old /'.offenders" 
are :lost in the 
crowd, and it only 
remains for the 
progressive spirits 
to second the in- 
clination of the 
government. 

The Paint and 
Clay Club was 
founded by artists 
as an organization 
for the profession. 
Three years ago 
it was struggling 
through its first 
winter. It secured 
an inexpensive loft 
on Washington : 
Street, and, 

through the influence of various members, an attrac- 
tive and well-furnished club-room was made. It is the 
Club's gallery as well, and here they have held their 
exhibitions. In the first eight months of the Club, 
when no one thought of the possibility of exhibiting, 
the members secured for each other sales amounting 
to $1200. This was done by legitimate recommenda- 
tion in answer to inquiries — not by solicitation. At 
the first exhibition the sales amounted to more than 
at all the other club exhibitions in the city combined. 
The second winter's collection saw these figures 



doubled. The third exhibition was held in the Art 
Club gallery, their application for the use of it having 
been granted without a dissenting vote. The mem- 
bership of the Paint and Clay Club has until recently 
been limited to forty. It has been found advisable to 
remove all limit, and the only qualification tor mem- 
bership is that the- candidate must be a contributor to 
Art. The members whose names are most familiar 
are : T. U. Bartlett, sculptor; J. Foxcroft Cole* 
W. B. Closson and G. T. Andrew, wood-engravers ; 




Its exhibitions are always carefully made up. The 
gallery is small, but is large enough for the good pict- 
ures. Here the artists have what they have always 
needed — an opportunity to meet each other socially 
and to meet eminent workers in kindred professions. 
Not long since the Club discussed and dismissed a 
proposition to build a club-house. It was thought 
best to remain in the present comfortable quarters 
rather than incur a debt tor the sake of a little more 
room. The President is Francis Parkman, the his- 
torian. 

The artists of 
this city are still 
further divided up 
into s'ke tchi n g 
clubs and similar 
organizations. The 
Zepho Club is one 
of the oldest of 
those which meet 
to paint from life 
or to compose on 
some given sub- 
ject. The Boston 
Etching £lub, 
which was started 
a few years ago, 
has practically 
ceased to exist. 

Beta. . 
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F. P. Vinton, Thomas Robinson, I. M. Gaugengigl, 
Thomas Allen; W. F. Halsall, Ross Turner, Louis 
Ritter, J. B. Johnston/ E. H. Garrett, S. E. Carlson 
and Marcus Waterman. 

The St. Botolph Club was founded about five years 
ago and has a club-house on Boylston Street, opposite 
the Public Garden. Its list of members includes 
nearly all the prominent authors, lawyers, editors, 
artists and musicians in the city, and many of the 
divines. Its influence is widely felt and is always 
thrown in favor of the artists. It entertains royally. 



In painting a 
rainbow, theactual 
colors, convention- 
ally Considered, 
may be represent- 
ed as follows : For 
'the red, use mad- 
der lake arid ver- 
m i 1 i o n , with 
white ; for the 
orange, take cad- 
mium and vermil- 
ion, or orange cad- 
mium and white ; 
for the yellow use 
Schonfeldt's very 
light cadmium 
With white. The 
green is made with 
Antwerp blue and 
cadmium with 

white ; the blue 
with cobalt, or 
Antwerp blue, 
light cadmium, 
arid rose madder 
with white. For 
the indigo use per- 
manent blue and 
Indian red with 
white ; and for the 
violet madder lake 
and cobalt mixed 
with white. These 
combinations, 
properly manag- 
ed, will give the 
pure crude colors 
of the rainbow. 
In a picture., how- 
ever, these colors 
must be toned by 
adding a very lit- . 
tie raw umber or 
ivory, black. . To 
paint a dew-drop , 
on a flower it is necessary to study the effect from 
nature, by procuring the flower you wish to paint and 
letting fall a drop of water upon one of the petals. 
Take, for instance, a deep red rose, with a drop of dew 
upon it. First paint the general tone of the flower ; 
then observe carefully the color of the drop of water, 
and it will be seen that the deep red of the petal is visi- 
ble through it, the result being a tone of deep reddish 
gray with perhaps a sharp spot of light in the centre 
and some light gray tones on the edges of the dew- 
drop, which represent the reflected lights. 



